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Photo courtesy of Ludowici-Celadon Company 


English Tudor Brickwork derives much of its beauty from 

the blending of many color modulations in the slightly 

irregular hand-made brick. Detail from Horham Hall, 
Thaxted, Essex. 
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tire fhari-of 
old =“britkwork 


“All things I lay to my kiln, I, 


the Brickmaker, and prudently 
and with ease and skill, I cook 
my bricks” 1568 





securing Architectural Integrity with 
WESTMOLD Face Brick—the Product of 
eAncient Tradition and Modern Ceramic Skill 


WESTERN BRICK COMPANY 
General Offices at Danville, Illinois 
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PHOTO: TEBBS & KNELL 


America does not lack fine precedent in architecture or 
brickwork. Slave Quarters, Daniel Ravenel Residence, 


Charleston, S. C. 


‘Recapturing the ?harm_ 
of Old “Brickwork 


NDERLYING the charm and rich interest that envelop all old brickwork, there is 
| | one common denominator which is largely responsible for its universal appeal. It 
is that subtle irregularity or variation in detail that arises from the use of hand- 
molded brick. Whether intentionally or not, the masons and architects of former days 
achieved effects which are both the delight and the despair of modern designers. Part 
of our feeling that the older brickwork is more beautiful undoubtedly springs from the 
love of tradition; part of it is due to the fact that these buildings have been mellowed 
by time. But most of it is due to the artistic character of the brick themselves and the 
natural craftsmanship with which they were laid. 


The brickwork in modern buildings, especially those of informal types, too often suffers 
from the obtrusively mechanical perfection of machine-made brick. To recapture the 
charm of old brickwork while at the same time preserving that honesty and integrity which 
is fundamental to the thinking of our architects, one must adopt that common denominator 
of all old work—a brick unit which has the basic characteristics of hand craftsmanship. 
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The purpose of this brochure is to present Westmold Face Brick as a new medium with 
which to achieve the traditional charm of old brickwork while maintaining thearchitectural 
integrity of the brickwork thus produced, by providing units that faithfully reflect the 
characteristics of hand-made brick. In seeking a means of providing this common 
element that is present in all time-mellowed brick buildings, a considerable sum of money 
has been spent in research. It was necessary to maintain the economies of machine pro- 
duction while at the same time eliminating what may be called ‘mechanical irregularity.”’ 
The highest development of modern ceramic skill was finally wedded to ancient tradition 
in the evolution of Westmold Face Brick. In order to appreciate the results that have 
been achieved it is desirable briefly to survey the historical development of brickwork 
in architecture. 


The ‘Early Middle Period’ in the Art of Brick Making 


In every country the early efforts to produce burned clay brick resulted in the output 
of extremely irregular units. The clay was always formed in molds and there was no 
difficulty in making the molds themselves of uniform size and shape. But in the drying 
of the molded clay and in its subsequent burning in the kiln, the brick became warped and 
twisted, marked with indentations and irregularities of surface, and swollen or shrunken 
in size, depending on how the heat in the kiln varied in degree and duration. Such was the 
character of early Roman brick. Later it was the character of the face brick made locally 
in different parts of Continental Europe and in England. Subsequently history repeated 
itself in the early influence of brick in the American Colonies. 


Experience soon taught brickmakers how to secure greater uniformity, an object 

sought that the brick might be easier to lay. The unbaked bricks were molded and cured 
more carefully and entered the kilns unblemished by handling. But the brickmakers 
could not control the firing, nor had they 
learned to control with precision the ad- 
mixtures of clay of which the brick were 
formed. Varying temperatures within the 
kiln, protracted or shortened the periods of 
firing, and many other factors which only 
the machine age has eliminated from the 
vagaries of brickmaking wrought changes 
in size, shape, texture and color. The brick 
were substantially alike but not perfect. 
They were better matched in form and size, 
but they were never identical in coloration 
nor in the details of their texture. This 
stage—a very long one—may be called the 
Early Middle Period in the art of brick- 
making, and it is significant because its 
product is generally identified as the true 
natural hand molded brick. 


Subsequently skill and experience taught 
brickmakers how to eliminate some of the 
variations which they sought to avoid. 
Clay deposits were used which were purer 
and which were burned with greater uni- 
formity. Methods of mixing clays to se- 
cure pre-determined results became known. 
Eventually brickmakers produced by hand _— 
methods brick that vis nearly as regular The weathered beauty of this old Georgian building 
in shape as the machine made product of gy Williamsburg, Virginia, is recaptured in 
the present day. This was the Late Westmold Early American Blend 
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PLATE A 


“westmold EARLY AMERICAN “Blend 
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Description on Page 13 
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Middle Period in brickmaking and except for the absence of artificial textures differs but 2 
little from the period which is represented by machine production as we know it today. 


In every architectural period which serves as precedent for modern buildings, it was 


the Early Middle Period Brick, with its characteristic natural molded shape which exerted € 
the greatest influence. This period of brickmaking is not measured by the calendar for € 


i it was not contemporary in all countries. Throughout Europe and in England it can be 
seen in buildings that were erected many centuries apart. It belongs to the medieval 
ages and yet it extends through the Georgian and Early American periods of architecture. qi 
Natural hand molded brick thus is characteristic of all of the picturesque and much of the 
more formal work that ante-dated machine production. 


Shapes and Textures in Traditional Brickwork # 


In all early brickwork both shape and texture were the natural results of the clays used 
and of the molding and burning. The clays were always local surface clays; there were no 
artificial mixtures, although in some localities different types of clay were found near 
enough together to produce a considerable variation in the bricks. 


4 
: 


Texture was the product of the coarseness or fineness of the clay mixture or of the 
coarseness or fineness of the sand used in coating the molds. It was never artificial. 
Sometimes texture was consciously developed, such as by using pebbly sand to create a 
definitely coarse texture; but even here the general trend was to seek moderate uniformity 
of result rather than extreme variations. The texture of brickwork as contrasted with the 
texture of individual brick was the product of both the smoothness or roughness of the 
exposed surface of the brick and of their irregularity of form when laid in the wall. This 
combination of both form and brick texture enabled architects and masons to create a : 
wide variety of effects in their brickwork. By selecting the more perfect units for the 
facing and by using the extremely irregular brick for the backing, even the early masons 








PHOTOS: TEBBS ‘® K 3 ; : 

These illustrations show the character of some of the fine old Early American brickwork. Though laid with 
considerable precision, the individual brick are never exactly alike in shape and usually show soft modulations 
in coloring. Photographs are from the oldest dormitory at Salem College, North Carolina, built in 1812. 
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PLATE! 


‘“Westmold REGAL “Blend 


Description on Page 13 
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could secure wher desired brickwork as fine as old lace 


or as vigorous as homespun. 


The Variety of Color in Old Brickwork 


Those who have not seen at first hand examples of 
early brickwork and who have had to rely upon printed 
reproductions in black and white of the buildings from 
which we derive much architectural inspiration, are 
frequently unaware of the richness of the color of early 
work. It is important to appreciate that a very wide 
range of color is found throughout various architectural 
periods in all countries. England represents perhaps the 
best source of precedent to study in this connection. 


In Nathaniel Lloyd's ‘A History of English Brick- 
work,”’ the following references to color indicate the range 
of the brick palette. Of Tudor brickwork he says, “the 
general impression is of rich reds, but closer inspection 
shows deep reds, light reds, mauves, browns, blues and grays, 
all built haphazard into the same wall.” In other 
descriptions the following terms picture the coloring of 
brickwork. Cream and muddy yellow bricks with a 
sprinkling of pinks and reds . . . bricks of light red color- 
ing, gray Kentish bricks . . . various reds, gray stocks 
and mauve stocks for wallings with brighter reds as dress- 


ings . . . gray stocks having the “‘least of yellow cast’ 
. . . browns, yellows suchas malms . . . flared headers of 
silvery gray color . . . gray bricks intermingled with dull 


brownish reds. 


Thus the modern architect in seeking the charm of old 
brickwork may find precedent for a variety of colorings 
that taxes even the modern development of ceramic art. 
To confine oneself to red brick as representing the Colonial 
styles and to yellow or pink brick for Italian or Spanish 
structures is to miss many opportunities for the use of 
blended and contrasted colorings that are deep-rooted 
in architectural precedent. 


Seeking Architectural Integrity in Modern 
Face Brick 


With a full appreciation of authentic precedent in 
brickwork, the Western Brick Company undertook the 
task of creating a new type of face brick inspired by the 
beautiful old natural molded products, but subtly en- 
riched with new ceramic colors. The problems were 
difficult; the economy of machine production was essen- 
tial, but the uniformity of machine processes had to be 
eliminated. The requirement was a process whereby the 
brick took on variations in form, surface texture and 
coloration typical of molded brick without any hint of 
mechanical repetition or artificiality. And, equally im- 
portant, color effects were sought which hitherto have 
never been available in brick of this class—some, in fact, 
being new to brickmaking. The whole field of ceramic 
art was restudied to achieve these ends that architects 
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Detail of Norman-French brick- 
work showing wide color varia- 
tions and irregular hand-made 
shapes. Columbier at Boos. 


eS 


Can you visualize Westmold 

Weathered Gray Blend with 

gray oak half-timbering as in 

this old Norman-French house 
at Courmemin? 


Darker-toned hand-made brick 
with half-timbering in an old 
barn near Le Mans, France. 


Above photographs by courtesy of : 
Frank J. Forster. i 
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| ~Westmold VERD ANTIQUE Blend 
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might have again that common denominator that underlies the charm of old brickwork. 
The result was accomplished in Westmold Face Brick. 


A Face Brick Born of Architectural Traditions 


With the introduction of the new Westmold blends illustrated and described in these 
pages, architects are equipped with an extraordinarily versatile and architecturally 
interesting group of brick types and colors. They may be classed as accurately representa- 
tive of the Early Middle Period of Brickmaking. They are not as crude or as extremely 
irregular as some of the primitive forms of brick which are perhaps best represented today 
by overburned clinkers and other badly fired brick. Westmold Brick are more regular 
in shape than these very crude units and yet their character makes them entirely-suitable 
for structures that are only a slight step removed from some of the very oldest English 
and Continental examples which have survived to the present day. The character of the 
Westmold line is such that it materially aids in avoiding the malignant regularity and 
mechanical perfection which mars some modern work. They are sufficiently perfect to 
avoid the effect of studied crudity, but are still informal enough to soften the appearance 
of the wall. Moreover Westmold Brick at once give an atmosphere of some aging which, 
while not extreme, relieves the feeling of blatant newness which skilled architects seek to 
avoid. In some of these blends the effect of weathered age is truly unusual, as may be 
seen in the color plate shown on the preceding page. 


More specifically, these Westmold blends are appropriate to Early English and Middle 
Period English work, including the whole span of Tudor Period up to the development of 
the more formal buildings of the Georgian style. They are, however, wholly appropriate 
for Georgian work of not too refined character, especially if laid with an attempt at regu- 
larity that is somewhat defeated by their own form. They are also appropriate to the 
early French Provincial work, including the Norman-French tradition, up to the period 
when French Renaissance achieves its highest development. The early work of Medi- 
terranean countries—Italy and Spain—may similarly be given native character by the 
use of these Westmold blends, particularly those of the lighter yellow and gray shades. 
Furthermore they are ideally adapted to Colonial and Early American work as some of 
the accompanying illustrations clearly suggest. And finally, their unusually interesting 
colors and texture recommend them for buildings of characteristically modern architecture. 


Many notable 
Italian and Span- 
ish buildings are 
of brick, usually 
in light colors. 


Left, Plaza Pub- 
lico Siena, Cam- 
panile from arch 
near Via S. Agata. 
Right, [nner gate, 
Porta Romano, 
Siena. 


[11] 


























Color reproduction direct from brick panel 














PLATE IV 


‘Westmold ITALIAN “Blend 


Description on facing page 
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WESTMOLD BLENDS—New Sources of Beauty 
FIVE VERSATILE BLENDS of WESTMOLD BRICK 


i) de pas eoo ines BRICK are offered in five blends as shown in the color plates on Pages 6, 8, 10, 12 and 
14. A large part of the charm of Westmold brick is the direct result of the blending of colors in the 
individual brick as well as in the blends that have been created. In order to assure uniform color effects 
the brick are first sorted into individual shades and then re-assembled into blends following established 
formulas. As result of this practice, architects are assured that repeated orders will accurately match 
earlier shipments. When desired, variations will be made in these five standard blends to suit individual 
preference or special requirements. 


The basic character of the brick is similar in all Westmold blends. In shape, Westmold Brick, while 
machine manufactured, have the character of old natural molded units. No two are alike. They are not 
mechanically precise in shape nor flat in face, but have the same surface irregularities as are found in 
Middle Period brick. The distinctive and characteristic surface texture is of sanded character; it is not 
artificially scored or roughened, but is the unique result of a true molding process, 


The exclusive coloration of Westmold brick is an outstanding achievement in the ceramic industry. 
There is not one single harsh or flat color in any Westmold blend nor in any individual brick. In every 
brick the hues, whether of harmonizing or contrasting shade, are softly modulated and blended together 
with the infinite variations which weathering characteristically produces on old brickwork. Color mark- 
ings of the individual brick deserve special mention; they are produced in never-ending variety. Some 
have dark or light centers, some vertical color segments, and others may have dark spots or combinations 
of all of these and other markings. None of these variations is extreme and very often they are nearly 
imperceptible at a distance but light the form and texture of the brick to lend interest and character to 
the wall in a manner which is invariably charming. The color effects have the peculiar quality of light 
diffusion. Under any light and from any angle the colors are soft and pure with no disconcerting reflections. 


“FIVE-SIDED" BRICK. This exclusive Westmold feature is of unusual interest. When architects 
desire to set brick on edge for heightened scale or for pattern work, they may obtain Westmold Brick with 
the characteristic colorings and textures on five sides, including one flat face. This is of special advantage 
in paving; walks or terraces with brick laid flat will perfectly match the color and texture of garden or 
building walls. Stocks of these five-sided Westmold brick in all five blends are kept on hand at the plant. 


PLATE I—Westmold EARLY AMERICAN Blend 


Here are colors that range from golden-reds through salmon-buff, brown-reds and dark browns to 
brick that are black or black-brown. There is infinite variation in color markings, virtually no brick being 
of solid color. The selection gives a harmonious red-brown tone, but with a sufficient range from light to 
dark (both in the individual brick and in the blend as a whole) to give a most interesting character. Even 
in a flat wall unrelieved by other detail, the effect is distinctive in its decorative quality. It immediately 
suggests the fine Colonial brickwork of New England and is perfect in its adaptation to English and Early 
American buildings and to those of Georgian character that do not seek the extreme sophistication of 
carefully rubbed and matched brick. It is a blend of the widest utility, creating at once the atmosphere 
of mellow and restful age. Its effect is subtly responsive to the character of the mortar joint employed. 


PLATE 1I—Westmold REGAL Blend 


A blend abounding in rich colors, ranging from clear golden-reds and browns to soft gray-green, 
weathered grays and gray-black, with characteristic combinations of harmonizing or contrasting tones in 
the individual brick. The effect is not one of startling vividness but of age-mellowed charm and dis- 
tinguished character. It offers a richly decorative effect appropriate to large wall areas otherwise un- 
relieved by architectural detail and is thus particularly adapted to structures of some size, such as schools, 
apartment houses, hotels, office buildings and stores. Although a full range blend, its freedom from 
glaring brilliance due to the softness of the colors and the unique texture of the brick adapts it to residences 
and other smaller buildings in the picturesque styles of England and France. 


PLATE 111I—Westmold VERD ANTIQUE Blend 


This is a blend that offers an utterly new wall effect with much variation, yet free from strong con- 
trasting colors. The blend includes soft pastel tones of salmon-buff, gray-green, gray-brown, and weath- 
ered grays, and the color and tone variations in the individual brick are characteristic of the blend itself. 
The mellow effect of this wall is perhaps due in part to the occasional greenish tints which suggest the 
coloring given to old walls by lichens and centuries of exposure to the weather. Imagine this brick used 
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| PLATE V 


Westmold WEATHERED GRAY lend 








oat Description on Page 15 
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with a soft gray-brown half timbering or occasional bits of weathered stonework not too finely dressed, 
after the manner of early Cotswold, Tudor or Norman buildings. It would be equally effective in larger 
buildings where its distinctive and exclusive coloring and texture would add a distinguishing effect. 


PLATE 1V—Westmold ITALIAN Blend 


This blend gives the effect of a gently vibrating solid color, but it is made up of a limited range of 
closely related buff shades. The variation exists in the individual brick as well as in the blend. The buff 
colors are pure in hue and are overcast with a charming softness due to the exclusive Westmold surface 
texture effect with its unique property of light diffusion. The wall is thus mellowed and given character 
and interest. This is one of the most effective blends for residences as well as monumental buildings 
where a light buff tone is desired. It is named because of its appropriate relationship to the delicate colors 
so favored in Italian and other Mediterranean work. It is at once old and new, and may be used effectively 
in modern structures of wholly original design as well as in buildings which follow traditional mannerisms. 


PLATE v—Westmold WEATHERED GRAY Blend 


At a moderate distance this blend gives the effect of an almost solid color, yet in reality it is composed 
of a number of gray shades softly combined. The brick are all of gray but some have a slight buff-brown 
cast or, as Ware calls it, "gray with the least of yellow cast,’ and all have characteristic markings of small 
dark spots which relieve any flatness or monotony, and give the appearance of an old weathered wall. The 
effect, as a whole, is a decidedly new one in gray brick of modern manufacture. Dignified and distin- 
guished, yet with an informal charm. Uniform in all-over tone, yet with sufficient color modulation so 
that the wall has interest and distinct character. Imagine its appearance with weathered gray stone- 
work in a Cotswold cottage, a Gothic church or a modern skyscraper. 


Matching PURPOSE-MOLDED Brick 


Purpose-molded brick for water tables, belt courses, cornices, mullions, chimneys and other archi- 
tectural details can be secured to match any of the Westmold blends. The exceptional facilities of the 
Western Brick Company enable it to create special purpose-molded brick on order at a moderate cost that 
re-opens to modern architects the opportunities for creating distinctive brickwork which characterizes so 
many of the old buildings from which we derive present-day inspirations. Certain of the more common 
forms of purpose-molded brick will be kept in stock. Others can be made up in quantity to the archi- 
tect’s sketch. Ask for further information. 


PHYSICAL PROPERTIES of Westmold Brick 


Westmold Brick are made by a process which is exclusive to the Western Brick Company. They are 
of sand-molded type but tempered slightly softer than usual, producing a brick free from lamination 
which, therefore, can be cut to any desired shape by the mason. The materials are older sub-surface shales 
and fire-clays, which produce colors not obtainable in the original molded brick. The crushing strength 
of the brick is high, but the absorption has been carefully developed so that they will bond properly with 
the mortar to make an exceedingly strong, durable wall. The colors are permanent. The weathering 
quality has been carefully studied and the wall may be relied upon to age evenly and naturally. The brick 
are not mechanically perfect in shape; but their irregularities of form are not mechanically created. They 
differ with each brick. To this fact is due a large part of their charm and character. 





While manufactured by modern machine processes, no two Westmold 
Brick are exactly alike in their form. This photograph shows how 
they faithfully reproduce the character of old natural molded units 
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4 PLATE VII 


‘Western DARK CLOISTER “Blend 


: . Description on facing page 











PLATE VII—DARK CLOISTER BLEND—A Smooth Sanded Brick 


Western Cloisters are generally conceded to be the most widely used brand of face brick. They are 
of medium price. The Stevens Hotel in Chicago, one of the largest face brick jobs in the world, employed 
over three million of these brick. The Dark Cloister blend is made up of smooth sanded brick with a 
large percentage of dark and light browns with rich reds; the bulk of the shipment showing dark edges and 
red centers. The general effect of the wall is of a deep, richly brownish red. 


The Dark Cloister Blend shows the characteristic colorings and variations of much Early Colonial 
work, especially that of New England and the Middle Atlantic states. It is suitable for residential, 
church, hospital, hotel and office building work of any size. Its deep modulated tone and smooth sanded 
texture adapt it to small structures where the brick is viewed at close hand, and yet there is adequate 
interest in the coloring to make it serve well on larger buildings with or without decorative detail developed 
in patternwork or special bondings. 


RED CLOISTER BLEND—for Lighter Wall Tones 


This resembles the Dark Cloister Blend except that it has a color range from the dark reds through 
medium red to light brown, with the majority running to medium tones so that the wall effect is con- 
siderably lighter than that illustrated on Plate VII. It is also well adapted to Colonial, English and 
Georgian work and is one of the most popular blends in the Western Brick line. 


UNIVERSITY CLOISTER BLEND—for Special Coloring 


This is a skillful combination of blacks, light browns and reds in the smooth sanded texture. It was 
especially adapted for the University of Illinois and has been used in all of their recent work. It has a 
distinct brown tone with enough variation to give a lively effect to small buildings and a richly variegated 
effect in larger structures. It is primarily intended for larger residences and public buildings. 


GRAY CLOISTER BLEND—of Exceptional Interest 


Made up of gray-blacks, gray-buffs, olive and pinks, combined to give a charmingly soft effect. A 
blend, made from fire clays, which is a distinct Western specialty. It is rare to find a gray blend with this 
particular mellowness of color and texture. Appropriate for larger resinences and other good sized build- 
ings in which a light yet interesting wall is desired. 


These Smooth Sanded Brick Are Also Made in Straight Colors 


In accordance with the Western Brick custom of producing its blends by first carefully sorting to 
shade and then mixing in compliance with established formulas, the smooth sanded brick used in the 
Cloister Blends may be purchased in straight colors or single shades for patternwork or for special blend- 
ing. The color range is complete except for the tan shades, extending from the blacks and deep browns 
to reddish brown, brown edge with red centers, golden buff, dark, medium and light shades of red, pinkish 
buff, pink, yellowish red, dark gray and light gray to buff overtone. The smooth sanded grays not 
illustrated or described in the foregoing blends are extremely seuss when used alone for buildings of 
either modern or traditional style. 


Southern Baptist 

Theological Seminary, 

Louisville, Kentucky. 

James Gamble Rogers, 

Architect. The walls 

are of Western Cloister 
Face Brick. 
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PLATE VIII 


Above. (Western EMPIRE “Blend 
Below: “Western CHICAGO “Blend 
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PLATE ViII—EMPIRE 501 BLEND—A Vertically Scored Texture 


The brick in this richly colorful blend have a texture which, though produced by vertical scoring, does 
not show the lines prominently. From a short distance the lines entirely disappear, but the scoring pro- 
duces a very pleasing effect in its varied diffusion of light. When the texture casts infinitely small shadows 
in the brick, the tone seems darker; when the light plays directly upon them, the color values are 
heightened. The general effect is one of much interest though its source is not apparent. 


The range of colors used in the Empire 501 Blend is from dark brown to a medium red with a quantity 
of brick showing red centers. The whole effect is a soft brownish red. This blend has become an out- 
standing favorite for residential and public buildings. It is well adapted to apartment houses, office 
buildings, schools, hospitals and other public structures where dignity is desired without the loss of a 
richly vibrant but not obtrusive blending of colors. In residential work it is particularly adapted to large 
houses of somewhat formal English or Georgian character. 


Available in Straight Colors 


These Empire vertically scored brick are available in the four single shades of which the blend is com- 
prised. These colors are: Brown, brown edge with red center, dark red and medium red. By the use of 
these single shades interesting patternwork may be effectively developed with the utmost assurance that 
the finished wall will have a well modulated, harmonious tone. As in the case of all Western Brick 
blends, the brick are first sorted for shade and then matched according to formula. Perfect matching is 
always assured for re-orders or for additions to existing buildings. 


PLATE VIII—-CHICAGO BLEND—I/n a Distinctive Matte Texture 


The Chicago Blend, illustrated in the lower cut on the opposite page, is shown in its matte texture. 
It is also available in stipple texture as noted on Page 17. The matte texture, produced by wire cutting, 
has a suggestion of a horizontal effect which is not at all obtrusive but which serves to lend interest and 
softness to the impression produced by the wall. 


The colors range from olive buff through the various buff and light tan shades to a pinkish red, 
producing a very attractive light toned wall with a noticeable pink undertone. The blend is moderate in 
its range, yet it has enough character through occasional accents to relieve it of any flatness or lack of 
vitality. This is one of the best blends for both residential and public buildings where light toned walls 
are desired. It is very popular throughout the Central States. 


Other Matte Texture Blends and Straight Colors 


The distinctive matte texture used in the Chicago blend is also available in other blends described 
below and in single shades in the following colors: Black to brown, brown, brown to tan, tan, tan to 
golden buff, golden buff, pinkish buff and pink. All of these colors are produced by the fire clay base 
used in the manufacture of the bricks illustrated. 


PERSIAN WESTEX BLEND is a matte tex- COUNTRY CLUB and GREEN PERSIAN 


ture brick furnished in the same color range and BLENDS are combinations of greens, purples and 


adapted to the same use as the Empire 501 Blend 
described on the preceding page and illustrated 
on Page 20. The chief difference between the two 
lies in the subtle horizontal character of the matte 
texture in contrast to the modulated vertical 
texture of the Empire series. 


Milwaukee University 
School, Milwaukee. 
VanRyn @ De- 
Gelleke, Architects. 
Carried out in Persian 
Westex Blend 


reds in the matte texture. The color effect is very 
delicate and has been very successfully used in 
residential work. These are suggested for occa- 
sional use where a distinctive but desirable colora- 
tion is wanted. 
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Recipe: for Making Reliable Brick 


The vital ingredients in the formula for reliable face brick are brains, experience and 
integrity. To these add clays and shales selected with expert care, prepared and blended 
under scientific control; mold to the desired form, dry and cure the unbaked units, burn in 
modern kilns under precise control of temperature and duration of firing; sort for color 
matching and perfection according to rigid standards; blend to formula based on genera- 
tions of experience and a sound appreciation of architectural requirements; and finally, 
stand behind your product thus made with a cherished reputation and adequate financial 
resources. 


Such is the recipe for reliable face brick. It is the formula used by the Western Brick Company. 
It assures architects that Western Face Brick offered here and in other publications of the company are 
wholly reliable. The chief assets behind the Western Brick Company are three: 


First, more than thirty years of experience under the present management embodied in both an execu- 
tive and technical staff second to none in this country. An important division of the brain power lies in its 
research department where skilled ceramic experts are constantly at work not only maintaining the quality 
of Western Brick products at a high standard, but also seeking new methods and new improvements that 
will help architects better to solve their design and structural problems involving brick. 


Second, a natural superiority in the raw material from which Western Brick are made, coupled with 
manufacturing facilities of the highest type. The largest individual face brick plant in America is 
the No. | plant of the Western Brick Company at Danville, Illinois. Two other plants are owned by the 
company in the same district. Every worth while modern device for mining, preparing, blending, curing 
and burning the clays and shales used in Western Brick are employed in these plants, including precise 
instruments for the absolute control of production at every step. 


Third, financial resources in the form of adequate capital and a high credit rating to assure the 
buyers of Western Brick of the permanency of this organization and its ability to supply their requirements 
in any volume and at any time now or in the future. 


SERVICE SPECIALISTS: Western Brick representa- 
tives are qualified by training and experience in the practical 
lore of brickwork to assist you in the selection of face brick for 
any purpose. The Western Brick line is complete as to tex- 
ture, coloration and price range so that Western Brick service 
specialists can meet the requirements of your particular proj- 
ect without bias. A Western Brick service man will call at 
your request without obligation. Western Brick is also avail- 
able through local representatives or dealers. 







WESTERN 
BRICK COMPANY 


DANVILLE 
ILLINOIS 


One of our three plants at 
Danville, Illinois—the larg- 
est industrial establishment 
of its kind in thiscountry. In 
addition to the manufactur- 
ing of face brick, this plant 
includes a complete unit for 
the production of Haydite, 
the lightweight Aggregate. 
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WeEstTMoLD BRICK and all 
other Western Face Brick Lines may be 
seen in the display rooms of authorized 
dealers throughout the country. Compe- 
tent Face Brick Specialists are available 
for consulation regarding particular 
architectural and technical problems. 


WESTERN BRICK COMPANY 


General Offices at Danville, Illinois 


BRANCH OFFICES 
Burt T. Wheeler Brick Company (Division) 
1230 Builders Building, Chicago 


Ricketson & Schwarz, Inc. (Division) 
406 East Mason Street, Milwaukee 


Western Brick Company 
918 Architects’ Building, Indianapolis 
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